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graph, the reader will have acquired a keen sense (if not already in possession of same) of the marvel of this achievement. Brown is remarkably
good at referring the reader to contemporary works that illustrate early
medieval trends in manuscript production, textual transmission, illumination, metalwork decoration, and sculpture. These amply illustrate the
diverse and cosmopolitan stands that she asserts were drawn upon by the
artist-scribe of the Lindisfarne Gospels, as well as underlining his many
innovations.

Thomas Klein
Ohio State University

Alan Bray. The Friend. Chicago and London: University of Chicago Press,
2003. 380pp. Ill.
Alan Bray is of course the author of Homosexuality in Renaissance
England, the groundbreaking 1982 study to which this book, twenty
years in the making, effectively serves as sequel. As the editor’s note to The
Friend explains, “When Alan Bray died on 25 November 2001, he left this
book in typescript. The typescript was complete.” Preparation of the notes
and apparatus fell to one of the book’s first readers, Mark D. Jordan,
author of several relevant volumes, most notably The Invention of Sodomy
in Christian Theology (1997). To both a great debt is due.
The Friend provides crucial reading for anyone with an interest in
queer theory or in the histories of sexuality, marriage, English social and
religious customs, literature, and much more. It is a history of (mostly
male) friendship and its public role within English society from the later
Middle Ages to the reign of Queen Victoria. In particular, Bray examines
the lives of “sworn brothers” and of men who chose to be buried or
memorialized together, as couples. The monumental imagery he describes
often closely resembles that of married couples, and the ceremony that
joined men in ritual brotherhood was, like betrothals, generally carried
out before the church door. Still, those looking for a ‘hidden history’ of
gay marriage, or simply of homosexual relationships, may be disappointed
by this book: as Bray rightly points out, the evidence for a sexual component to most of the friendships here examined is conflicted at best, and
often entirely absent. According to the summary on the book jacket, Alan
Bray here “debunks the now-familiar readings of friendship by historians
of sexuality who project homoerotic desires onto their subjects where
there were none.” Yet that same brief summary begins more suggestively:
following a brief description of the seventeenth-century tomb of John
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Finch and Thomas Baines—the discovery of which provided the impetus
for this book—and the statement that “Bray would soon learn that Finch
commonly described his friendship with Baines as a connubium or marriage,” we are told, “There was a time, as made clear by this monument,
when the English church not only revered such relations between men,
but also blessed them.” Many readers will immediately make the assumption that Bray wants at least initially to avoid, namely, that “such relations”
were indeed homoerotic. In many cases they clearly were not, but served
nonetheless to extend and complement the ties of kinship—including heterosexual marriage—in socially useful ways.
While Bray’s Introduction lays out the problems facing a study of this
sort, and the assumptions he wishes to avoid or undermine, it does so in
largely general terms, or in relation to specific reactions to the (as yet
undescribed) material that follows, and so seems relatively abstract. And
that rich material, which ranges from the common tomb of two fourteenth-century English knights, uncovered earlier this century in Istanbul,
to Cardinal Newman’s burial with his friend Ambrose St John in the late
nineteenth century, is treated with circumspection. He states:
The account I give is cast in unrelentingly historical terms until I
come to the chapter “Friendship and Modernity.” My task as a
historian is to let the past speak in its own terms, not to appropriate it to those of the contemporary world. Only in this late chapter, as the account I give begins to enter the world in which I live,
do I step forward in my own voice and say what I believe the story
to be. Many readers will find this frustrating. (6)
Still others will dispute the possibility of letting “the past speak in its own
terms,” or “for itself” (11). Indeed, Bray himself states that the letters and
poems that are among his primary sources “are not transparent windows
through which we can now observe the past” (55); nor are tomb inscriptions. While most of his descriptions and transcriptions of monuments and
texts may be as neutral as he could manage, the discussion, contextualization, and translation of these are obviously his own. And these have a tendency to tease the reader, adding to the frustration.
It is perhaps worth noting the difference between what Bray does here
and what David Deitcher does in his book, Dear Friends : American Photographs of Men Together, 1840–1918 (New York: Harry N. Abrams,
2001). Both writers deal with what Deitcher calls “stubbornly ambiguous
objects” and “enigmatic artifacts from the past” (14) that they feel have
something to say to the contemporary world about friendship and same
sex relationships. Unlike Bray, however, Deitcher combines historical analysis with deeply personal reflection throughout his book, which deals with
photographs in which bodies of mostly anonymous men are closely and
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affectionately entwined. While he clearly and carefully asserts that such
physical intimacy did not necessarily have an erotic meaning to the sitters,
Deitcher is also explicitly interested in what these photographs might
mean to their modern, mostly gay collectors: “Uncertain of anything that
ever actually transpired between the men in such a photograph, the collector is free to imagine whatever he pleases” (15). This personal, erotic relation to those anonymous photographs is, he writes, “akin to flirtation” in
the way it “embraces uncertainty” (16) and defers definition. While Bray
explicitly refuses wishful thinking, he embraces the various uncertainties of
his material, and defers definition of his own relation to that material. But
he also has a tendency to defer simple explanation, forcing the reader into
uncertainty.
In his chapter on “The Body of the Friend,” Bray examines the social
meanings of kissing and embracing between friends, and of their dining
and sleeping together, while avoiding any mention of erotic possibility
within what was “over whelming a world of men” (157), namely,
England’s great houses and colleges. Then, toward the end of the chapter,
having explicitly rejected a homosexual reading of some erotic metaphors
and sexual jokes in sixteenth-century familiar letters, Bray writes, “The
shared bed and the embraces of masculine friendship suggested the sodomitical no more than the conventions of the familiar letter” (167). In
deferring this comment for as long as he does, especially given that he has
already admitted the possibility of sexual relations between some “sworn
brothers” (38), Bray flirts with the reader, allowing and even promoting
the very assumption regarding what he repeatedly calls “the gift of the
friend’s body” (158, 162, 172, 209, 217) that he plans to disappoint. Nor
is his evidence against a homoerotic reading of the familiar letters initially
convincing. He simply notes the explicit antisodomitical stance of some of
his sources, but such a stance in itself tells us little. Some vehemently
homophobic men today are homosexually active; we cannot assume that
things were notably different in earlier periods in this respect, even if we
cannot assume that nothing has changed. Bray largely ignores this particular problem. Yet when he doubts the ability of the past to speak for itself,
and so intervenes, he is generally successful. He convincingly argues, for
instance, that the common subject of these sexually charged jokes “is not
sexuality but manliness” (168). Anyone familiar with modern male lockerroom humour will undoubtedly see the parallels, although Bray of course
does not explore these.
Nor does he necessarily explore textual meanings that early modern
Englishmen might have been expected to understand. At the outset of this
same chapter, he quotes an inscription from the tomb of John Finch and
Thomas Baines as “VNVM CORPVS ET VNVS SPIRITVS,” which he
translates, “there is one body and one spirit” (143). While this is an appro-
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priate translation of the apparent biblical source, Ephesians 4:4, the expletive “there is” distracts the reader from the potential marriage metaphor
that is clearly relevant here. These two men, who referred to their relationship as a marriage, are in this inscription at least arguably described as
being of “one body and one spirit.” In Ephesians 4, Paul uses the phrase
to describe the church, but makes the marriage metaphor explicit in the
following chapter, where he draws a parallel between Christ as head of the
body that is the church and husbands as head of the body that is his wife.
In 1 Corinthians 6:16–17, being of “one body” with a harlot is directly
contrasted with being of “one spirit” with Christ. Yet Bray passes over all
this to emphasize the Eucharistic implications of the phrase, the Eucharist
being central to his argument, as it clearly was to the concept of ritual
brotherhood. It is the book’s central metaphor: “the Eucharist was and
remained the experience of a transformative rite that changed the significance of the bread and wine brought to it: through a mechanism of the
same kind the table changed the stranger into the friend” (152).
The book also describes an historical transformation of friendship
itself—one that Bray hopes to undo. He writes, “When in 1749 an
Englishman described the practice of two men kissing each other as a foreign and distasteful practice, he seems to have been unaware that it had
ever been thought otherwise” (212). Such unawareness is hardly a thing
of the past, even now. But that is the (still mostly implicit) point: near the
end of the seventeenth century, around the same time that, according to
Bray’s earlier book, the modern view of the homosexual emerged in
England, the gestures that Bray argues as characterizing friendship—
“those visible gestures at table or bed or in the public embrace” (209)—
all but vanished from English social life. The monuments themselves
remained, but “We did not see these tombs because they did not signify”;
thanks to Bray’s rediscovery, “they are beginning to signify again” (306).
This book is an attempt “to recover the shape of a history for which a previous orthodoxy had—and still has—no place” (323). Bray’s obvious
hope, as a gay Catholic convert, is that the current or future orthodoxy
might find a place for this history and for the rite at its centre: that is, the
blessing of gay couples by the church.
While the fourteenth-century “Catholic Rite for Making Brothers”
reproduced here (130–33, in Latin with facing-page English translation)
is unlikely to form the basis of many modern gay weddings, the revelation
that the English church once blessed (and buried) “wedded brothers”
severely challenges modern assertions of an unbroken tradition against
such. Having discussed the ceremonial union and communion of two
nineteenth-century women, Anne Lister and Ann Walker, whose relationship “was unquestionably sexual” (268), Bray asks, “Within this history,
would a sexual potential have stood in the way of a sworn friendship in the
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Eucharist? The answer must be that it would not, in that it evidently did
not do so here” (269). A few months before his death, Bray was quoted
(by Stephen Bates, The Guardian, 9 August 2001) as saying much the
same thing, but with more general force: “The sexual potential of a relationship, which was always a possibility, was clearly not in itself a bar to
eucharistic practice.” He then directly compares ancient and modern practice: “The church was taking cognisance of friendship and although its disciplines were the same it was more willing to take a risk.”
The writing of The Friend constituted a risk. That it sometimes seems
too careful hardly constitutes a problem, given the wealth of material and
the radical challenges to received wisdom that the book offers. It is a fitting final monument to Alan Bray—civil servant, social historian, activist,
and academic—and to his friend and partner, Graham Wilson. Like the
body of the friend in Bray’s account, this book is a public gift of notable
value.

Garrett P.J. Epp
University of Alberta

Valeria Finucci. The Manly Masquerade: Masculinity, Paternity, and Castration in the Italian Renaissance . Durham and London: Duke University Press, 2003. ISBN 0-8223-3065-2. $24.95 paper.
Though gender implies a consideration of the culturally constructed
roles of men and women, gender studies, perhaps as a spin-off of women’s
history, has traditionally concentrated on women. Valeria Finucci’s new
work alternatively considers gender more from the perspective of men.
The Manly Masquerade: Masculinity, Paternity, and Castration in the Italian Renaissance presents a close, scholarly reading of a series of fascinating
topics in Renaissance culture such as the conception of children, crossdressing, and castration. While other scholars have considered these subjects in studies of the history of medicine, theater, or politics, Finucci
innovatively reveals instead what these discourses can tell us about masculinity in early modern Italy. Through an analysis of a selection of Renaissance literature deftly woven together with a variety of additional sources
such as novellas, medical texts, and legal decrees, Finucci demonstrates
that like femininity, masculinity was culturally determined, and sixteenthcentury manliness encompassed a variety of constructions ranging from
the aggressively masculine man to the more effeminate, ornamented, sensual man more typically associated with the seventeenth century. In short,
the strong, swaggering man adorned with the codpiece, sword, and

